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Story  Of  The  Play 


Cynthia  and  Stanley  are  in  love  with  each  other,   but  Cynthia's  father  objects  to  Stanley 
because  he  has.  had  s,ome  business  differences  with  Stanley  s  father. 

Stanley  braves   Mr.    Perry's  anger  and  comes  to  call  on  Cynthia,    but   Mr.  Perry  dis- 
covers his  presence,  and  in  a  not  very  gentle  manner  ejects  him  from  the  house. 

Cynthia  concocts  a  scheme  to  outwit  her  father  by  having  Stanley  come  to  the  house 
and  pose  as  ClaraWright,  one  of  her  girl  friends  from  Chicago,  whom  her  father  has 
never  met. 

Stanley  cleverly   vamps   Mr.    Perry   who  is  flattered   by  the  attentions  of  this    pseudo 
young  lady.    Mrs.    Perry,  however,  does  not  share  her  husbands   interest  in  their  guest,   and 

shows  her  disapproval  of  his  attitude  toward  this  supposed  girl  friend  of  Cynthia's. 

Mrs.  Perry  inopportunely  enters  just  as  Mr.  Perry   is  complying  with    Clara's    request 
for  a  good-night  kiss.     Before   Mr.  Perry  can  attempt  to  explain  this  awkward  situation,Stanley 
removes  his  wig  and  tells  Mrs.  Perry  that  the  whole  affair  was  planned  by  Cynthia,  her  fa- 
ther and  himself     as  a  little  joke  on  her   (Mrs.  Perry)  ,       to  celebrate   his   engagement  to 
Cynthia.      Stanley  appeals  to  Mr.  Perry  to  verify  his  statement.  As  he  can  see  no  oth- 

er way  out  of  the  predicament,  Mr.  Perry  is  forced  to  accept  the  situation      Cynthia  turns 
to  her  father  and  says,         You  see,    Dad, we  were  very  successful  with  our  little  strategy. 
Mr.   Perry   replies     drily,        Yes,    I   see  WE   were." 


Costumes 


Of  the  present  time.    May  be  played   in  afternoon  or  evening  clothes,  depending    upon 
which  costume  Stanley  can  wear  to  the  best   advantage     when  disguised  as  a  girl . 
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Cynthia's  Strategy 

A  One  Act  Musical  Comedy  for 

Mixed  Quartette 

Cast  of  Characters  in  order  as  they  first  appear. 

CYNTHIA    MAY    PERRY The  Girl.   Soprano 

SMITH  STANLEY    YOUNG The   Boy  .  Tenor 

EUGENE  STEPHEN  PERRY Cynthia's  Father.  Baritone 

ADELAIDE    SUSAN  PERRY Cynthia's  Mother.  Contralto 


Synopsis 


Time  -  Today.   A  well  furnished  room  in  Mr.  Perry  s  Home 

Musical  Numbers 

1  .   Overture Instrumental 

2.  Can't    YOU  Hear  Me   Calling"? Cynthia    and  Stanley 

3.  When   You  Courted    Me Mr.  and  Mrs.  Perry 

4.  Locks  and  Bolts Cynthia 

5 .  Camouflage         . Cynthia  and  Stanley 

6.  Won't    YOU   Be    My    Daddy? Stanley  and  Mr.  Perry 

7.  There  s  Always  away Entire  Company 

A  chorus  may  be  used  to  advantag-e  on  musical  Nos.  3;4;  5,6,7. 
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Stage  Setting*  and  Special  Directions 
"IF" 


D.  3.R.E. 

2.R.E.  Table 
l.R.E.     °oCA 


on-  Table  for  Phone 

3.L.E.  Windo~w~\ 


Divan 


2.L.E . 
1.  L.E. 


R.  L . 

Stage  directions  R.,  L.,  etc.,  are  for  the    actor  upon  the  stage  facing  audience 


Abbreviations 


Ch.,  chair;  M.,  measure;  R.,  right;  L.,  left;  R.I.E.,  right  first  entrance;  R.2.  E.}  right 
second  entrance;  R.  3.  E.,  right  third  entrance,*  L.I.E.,  left  first  entrance ;  L.  2.E.,  left 
second  entrance;  L.3.  E .,  left  third  entrance;  C,  center;  B.C.,  back  center,*  D.,  door,'  F., 
front;  1.  2.3.  4.  etc.,  refer  to  counts  in  measures;  R.H.,  right  hand;  R.  Ft.,  right  foot;  L. 
H.,  left  hand;  L.  Ft.,  left  foot;  Cho.,  chorus;  No.,  number;  Pos.,  position;  Cyn.,  Cynthia  ; 
Mrs.  P.,  Mrs.  Perry;  Mr.  P.,  Mr.  Perry;  Stan.,  Stanley. 


Make  -  Up 


Cynthia  and  Stanley  juvenile  make-up  .   Mrs.  Perry  to  be  made  up  to  look  about  fifty.  Gray 
hair.    Mr.  Perry  to  be  made  up  to  look  about  fiftyfive  or  sixty. 


Suggestions 


When  there  is  action  for  the  cho.  calling  for  gesture  of  the  hand  or  arm,  always  use  the  one 
away  from  the  audience. 

In  making  an  ex  it  always  turn  towards  the  audience  first.  Do  not  turn  away  from  the  audience. 

During  love  scene  when  an  embrace  is  called  for,  the  girl  should  clasp  her  hands  in  front 
of  chest,  and  the  man,  if  at  her  left,  puts  L.H.  over  hers  and  his  R.arm  about  her  shoul- 
ders. They  should  stand  nearly  facing  each  other  and  not  side  by  side.  This  position  is  least 
awkward  for  amateurs  and  gives  a  good  effect  from  the  front . 

Have  orchestra  take  up  introductions  immediately  after  cue  . 

Practice  all  encores  at  the  dress  rehearsal. 

Have  dress  rehearsal  a  regular  performance) using  costumes }  scenery  and  props. 

When   the  chorus   is    upon  the  stage  and  has  nothing  special  to  do,   during  solos,    dia- 
logue, etc.,     they  should  show  interest  by  facial  expression  and  pantomime,  and  not    become 
mere  spectators. 

Never  back-step,  except  on  dances  or  for  special  effect .  If  you  want  to  change  pos.,  walk, 
even  if  you  have  to  turn  back  to  audience. 

Do  not  allow  chorus  to  sing  with  faces  away  from  the  audience,   and  have  every  voice  at- 
tack the  first  note. 

Caution  principals  and  chorus  not  to  keep  working  back  stage,   and  above  all  things    have 
it  quiet  back  of  scene . 
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Costumes 


Costumes  are  modern,  either  afternoon  or  evening,,  the  latter  prefered.    If  evening  clothes 
are  used  they  should  be  worn   by  all  characters  throughout  the  entire  piece  . 


No.  3 


Can't  You  Hear  Me  Calling? 


At  rise  of  curtain  Cyn.  is  seated  at  table  at  B.,  reading  .  When  Stan,  whistles  she  runs  to 
window  at  L  .2.E .  and  looks  out .  She  remains  by  window  until  Stan,  enters  thro  window  on 
last  line  of. her  solo. 

They  embrace  and  walk  to  C,  Stan,  at  Cyn's.  L.  and  keeping  his  arm  around  her  until  they 
reach  C.  Use  such  gestures  as  the  words  suggest . 

Follow  libretto  to  Mr.  P.s     speech"get  out."    He  starts  for  Stan  ., crossing  in   front     of 
Cyn., who  catches  his  coat  tails.  Stan,  retreats  to  window  at  L.  After  Stan,  exits  Mr. P.  keeps 
pos.  at  Cyn's.  £.,     between  Cyn.  and  Mrs.  P.  when  the  latter  enters .   Follow  libretto  to 


No.  3 . 


When  You  Courted  Me 


The  verses  and  first  refrain  may  be  sung  while  seated  on  small  sofa  or  divan  at  L.  1.  E .     At 
end  of  second  verse  they  should  stand  and  assume  following  pos. 

Both  face    B.Mrs.  P.  stands  close  in  front  of  Mr.P.  He  puts  his  arms  around  her  shoulders, 
clasping  her  hands  together  chest  high.  They  start  walking  across  stage  on  M .  1 .   of  refrain. 
Start  L.  Ft.  first  and  take  2  measure  to  a  step.    At  the  end  of  4th.  line  Mrs.  P.    turns  facing  Mr. 
P.,  extending  her  hands  which  he  takes,  and  they  cross  to  L.,Mr.  P.  walking  backwards  and  Mrs. 
/'.following.    On  last  4  measures  embrace  as  described  in  suggestions.  If  Cho.    is    used    have 
same  action, excepting  that  they  exeunt  with  steps  used  on  last  part  of  refrain,  omiting  the  embrace. 

After  song  Mrs. cf  Mr.P.  are  at  C.Cyn.  joins  them  standing  at  B.  of  Mrs. P.  Follow   libretto    to 
"Come  Susan  etc."  Mr.  if  Mrs.  P  cross  to  B.  and  Cyn.  at  the  same  time  crosses  to  L.  Follow  libretto  to 
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No  4  Locks  and  Bolts 

Sing  from  C.  Using   gestures  which  the  text  suggests. 

Stanley  enters  and  sits  by  table  .  Cyn.  sits  on  arm  of  his  chair  .    When  they  rise  for    refrain 
of  song  he  should  cross  Cyn.    and  play  at  her  L. 
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No.  5 


Camouflage 


On  refrain,  the  following  step  may  be  used  for  both  principals  and  c/io.  if  desired  . 

Cyn  and  Stan,  should  be  in  pos.  well  to  the  R.  Both  face  audience,  Cyn.  standing  slight- 
ly ahead  of  Stan.  He  clasps  her  /.  h  .  in  his  at  her  shoulder.  Turning  a  trifle  to  Z  .  kick 
with  Z.  Ft.  on  M.l .  count  1  .  Turn  to  R.  on  2,  cf  3,  pointing  R.  Ft.  slightly  forward  on  3. 
Kick  to  if.  on  count  4  .  R.  Ft.  back  of  L.  Ft.  on  M.  2  .  count  1 .  step  to  L  .  with  L.  Ft.  on  count 
2 .  at  same  time  turning  to  Z.  Step  to  Z.  with  R.  Ft .  count  3 .  Point  Z.  Ft.  forward  on  count4. 
Repeat  this  step  twice.  On  "ice  cream"  kick  with  Z.  Ft.  and  then  Cyn.  crosses  in  front  of  Stan. 
to  his  Z .  (  Do  not  let  go  of  hands .)  She  looks  back  at  him  over  her  shoulder  and  he  holds  her 
hands  in  his  at  her  shoulders. 

After  song  they  go  to  C .  Mr.  <f  Mrs.  P .  enter  from  R.  Follow  libretto  to  Mrs.  P's .  andCyn's. 
exit.  Exeunt  R.  B.D.  At  same  time  Stan,  crosses  to  table,  this  brings  him  at  Mr.Ps.  R.  Stan. 
should  play  up  the  following  scene  in  a  vivacious  manner.    Follow  libretto  to 


No.  6. 


Won't  You  Be  My  Daddy? 


This  may  be  sung  from  sofa  at  L.,  The  following  actionused  on  the  last  or  on  both  refrains  . 

They  cross  to  R.  Stan,  leading,  Mr.  P.  follows  holding  Stans.  L.H.  in  his  and  extendinghis 
R.  arm  as  though  to  embrace  him.  Stan,  turns  away,  holding  his  R.  H.  up  at  Z.  of  his  face  pain, 
out,  as  though  coquetting  with  Mr.  P.  On  2nd  line  Stan,  shakes  finger  (R.tf.)  at  Mr.  P.  Repeat  ac- 
tion of  1st  line .  Stand  still  on  line  4  .  On  line  5 .  Mr.  P .  draws  Stan,  to  him  putting  his  R .  arm 
around  him  and  Stan,  puts  his  head  on  Mr.  Ps.  shoulder. 

Stan,  sings  next  line  to  audience  .  On  line  7  turn  to  Z.  and  walk  in  time  to  music,  Mr.  P.  with 
his  arm  around  Stan.    On  last  line  stand  still  and  sing  to  each  other. 

Follow  libretto  to  Mrs.  Ps.  and  Cyns.  entrance.  They  go  F.  to  Mr.  Ps.  L.  Cyn.  is  at  Z.  of 
Mrs.  P.  On  their  entrance  Stan,  crosses  to  Z.  in  supposed  confusion,  then  turns  and  removes  his 
wig.    This  brings  them  in  place  for  last  song. 


No. 7 


There 's  Always  A  Way 


Standing  inline  across  F.  of  stage,  and  facing /\,  all  take  step  to  Z  .  with  L.Ft.}  then  bring  if. 
Ft.  up  against  Z.  Ft.    Repeat  in  time  to  music,  taking  eight  steps  to  the  side  on  first  4    lines  of  song . 

On  last  word  in  4th    line  turn,facing.ff.  Starting  with  L.Ft.  walk  to  C.  with  8  steps  to  next    2 
lines.  On  the  8th    step  face  F.  On  last  two  lines  stand  C,  and  sing  to  audience.     Repeat  for  2nd 
verse. 


CURTAIN 
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No.  3 


Scene:-  A  well  furnished  room <..  Table  at  R .  2 .  E .  Covered  roith  books  a?id  magazines .  Lamp  on 
table.  Box  set,  with  door  in  back  flat  at  R.  cf  L.  Window  at  L.  2.  for  STANLEY  to  enter  by. 
Door  at  R .  At  rise  of  cur ta hi  CYNTHIA  is  sitting  by  table  at  right  reading .  When  STANLEY 
whistles  she  rises  a?id  tip- toes  to  window  at  L  . 


STANLEY  whistles  this  outside 
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Cynthia  . 
Stanley  . 
Cynthia  . 
Stanley  . 
Mr  .  Perry 


Stanley  . 
Mr.  Perry 


Stanley  .   . 
Mr.  Perry  . 


Stanley,     Daddy  will  be  furious  if  he  finds  you  here. 

Can  t  help  it  if  the  old  bird  has  apoplexy  every  time  be  lays  eyes  on  me. 

And  you  braved  his  anger  for  my  sake? 

Say,    I  d  brave  a  lion  in  his  den  for  you,  Cyn  . 

(Enters  from  R  .  door  in  back  flat  and  comes  down  to  F.  R.  C .)      (To 

Stan.)     Oh  you  would,    would  you?    Now  look  here,  young-  Smith - 

Not  young  Smith,  Smith  Young,  Sir. 

Well,   what  ever  your  name  is,    you  young  snapper-Jack,      I've  told  you 

I  don't  want  to  see  you  around  here . 

Well,    that  s  mutual;    I  don  t  want  to  see  you  either. 

You  impudent  young  rascal!  You  came  to  see   Cynthia,    and  I  tell 

you  I  don't   like  it. 


Stanley  ....    But  she  does. 


MR.  PERRY  ...      I'll  throw  you  out  on  the  side  walk 


STANLEY.    .    .     .      Make  it  a  feather  bed ,    old  Top. 


CYNTHIA  ....      Don't  act  like  a  couple  of  children. 


STANLEY  ....        (To  Cyn.)  But  he  won't  let  me  come  in  his  yard  and  play  with  his  baby  doll. 
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Mr.  Perry 

Cynthia  . 
Stanley  , 
Cynthia  . 

Mr.  Perry 

Stanley  . 
Cynthia  . 
Mr.  Perry 

Stanley  . 
Mr  .  Perry 
Stanley  . 
Cynthia  . 
Mr.  Perry 
Stanley  . 


BABY  DOLL1     Did  you  hear  that  ? 

Stanleyi    don't   be  rude  to  papa  . 

Papa  isn't  very   polite  to  me,  is  he? 

You  act  like  the  two  cats    of  Kilkenny.    (To  Mr.   P.)     Why  can't  you 

be  friends? 

(To  Cyn.)    FRIENDS!     I've  told  you  I  haven't   any  use  for  this  young 

man,  and  you  try   to    cram  him  down  my  throat  as  a  friend  . 

And  I   don  t  sit  well  on  Papa  s  tummy  . 

STANLEY! 


Mr.  Perry 
Cynthia  . 
Mr.  Perry 
Cynthia  . 


(To  Stan.)    I  want  you  to  understand  that   your  affair  with  my  daugh- 
ter is  at  an  end. 
I  thought  it  had  just  begun. 
Your  impudence  will  drive  me  crazy. 
Well,    you  wont  have  far  to  go  . 
STANLEY! 
GET  OUT!    ( Starts  for  Stan.  Cyn.    grabs  his  coat  tails .) 

( Retreating  to  window  at  £.)      Sorry    I  can't  accept  your  kind  and  press- 
ing invitation  to  stop  for  dinner,  but  I  must  trot  along.    See  you  at  the 
NORTH  POLE,    Mr.  Perry.     (Exits  thro'  window.) 
(To  Cyn.)     That  young  man  is  worse  than  I  hoped  he  was. 
But  you  don  t  know  him,    Daddy  . 
I  don  t  want  to  know  him,     the  young  puppy  . 
Puppies  are  so  darling",     I  always  did  love  them. 
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Mr.  Perry. 

Cynthia 


Mr.  Perry. 


Cynthia  . 
Mr.  Perry. 
Mr  s  .  Perry 
Mr.  Perry. 
Cynthia  . 
Mrs.  Perry 

Mr.  Perry. 
Mrs. Perry 
Mr. Perry. 
Mrs.  Perry 
Mr. Perry. 
Mrs.  Perry 

Mr, Perry. 


This  is  a  fine  age  we  live  in,  impudent  young-  men  and  disrespectful  daughters. 
Honestly,  Daddy,  I  don't  want  to  be  disrespectful;  but  just  because 
you  and  Stan's  father  have  had  some  business  differences,  that's  norea- 
son  to  take  it  out  on  us. 

There  it  is  again!     I  tell  you  this  generation  of  young  people  will  ruin 
the  country.     (Mrs.  Perry  enters  from,  door  at  L.  in  back  flat .)      (Mr. 
Perry  seeing  her)  (To  Mrs. P.)    Susan,.  Im  all  upset,    this  whipper-snap- 
per of  a  young    Smith  - 
Smith  Young,  Daddy . 

Well,     Smith  Young,    its   al!  the  same.    He's  been  here  again. 
Well,  isn  t   it  natural,    Gene,that  Cynthia  should  have  admirers? 
So  you  take  side  with  them,  do  you? 
(Aside)    I  think   1*11  beat  it.     (Exits   L .) 

Have  you  forgotten,    Gene,    that  my  father  didn't  exactly  meet  you  with 
open  arms  when  you  wanted  to  marry  me? 
No,  he  didn  t,  the  old  -  - 


WHY,  GENE! 


Well,  he  was  very  disagreeable  about  it,  to  say  the  least. 
Aren  t  you  acting  the  same  way? 
Certainly  not.    This  is  different. 

That  s  what  all  parents  think,    Gene.     You  havent  forgotten  our  court- 
ship days,  have  you? 
What  a  question,    Susan,   as  though  I  could. 
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Cynthia. 

Mr.  Perry 
Cynthia . 
Mr. Perry 
Cynthia. 
Mr.  Perry 

Cynthia  . 


Mr.  Perry. 
Mrs.  Perry. 
Cynthia  .  . 
Mr. Perry  . 
Cynthia  .  . 
Mr.  Perry  . 

Cynthia.  . 


(Enters  from  D.  at  R J     Daddy,    Im  sorry   I    acted  so  badly.    Please  for- 
give me,  wont  you? 
It's  a  habit  I  cant  seem  to  get  over. 
And  grant  me  a  little  favor. 

(Reaching  in  his  pocket)  Well,    how  much  do  you  want      this  time? 
Wrong  for  once,  Dad, I  don  t  want  any  money. 

(Incredulously)     Don  t  want  any    money?      (To  Mrs.  P.)  Susan,  call  the 
doctor. 

No,    Im  not  sick;    just  lonesome.    I  want  you  to  let  me  invite    Clara 
Wright,     who  is  visiting  the  Glover's,   over  for  a  day  or  two.     I    know 
you  don't  know  Clara,  but  she's  a  dear  and  you  11  both  love  her. 
(To  Mrs.  P.)     Well    Susan,     what  do  you  say? 
I  can  see  no  objection  . 

Then  it's  settled  .  Thank  you  heaps.  You  both  will  enjoy  Clara  immensely. 
You  can  have  all  the  girls  you  want,   but  remember,    no  young  Smith. 
Smith   Young,    Daddy. 

Well,  you  know  who  I  mean.  Just  see  that  he  stays  away.  (To  Mrs.P.) 
Come  Susan,  lets  go  and  look  at  the  new  car.  (Exeunt  R  .) 
Poor  old  Daddy,  he's  going  to  get  the  jolt  of  his  young  life  if  my  plans 
don  t  miscarry  .  (Goes  to  telephone,  which  stands  on  table  at  R .  or  on 
telephone  stand  at  B.  between  doors .)  (Calls)  350  Cedar,  please.  Hel- 
lo- -  How  did  you  know  my  voice?    Don't  be  silly —  Glad  you  feel  that 

way,    though Do  I?--    You  ought  to  know  .    Stan.,   Ive  the  greatest 

scheme Yes,   all  my  own  idea.    Have  you  the  clothes  you  wore  when 

you  played  the  part  of  a  girl  in  the  college  opera  ? No,        I    don't 

want  to  borrow  them,    I  want  you  to  wear  them  and  come  over  here  and 

pose  as  Miss  Clara  Wright  from  Chicago Sure  you  can  do  it.  And 

I  want  you  to  vamp  Dad You'll  do  it !    GOOD  !    I'll  expect  you  in 

fifteen  minutes .  You  say  a  girl  should  dress  in  ten  and  as  you  live  just 
around  the  corner,  prove  to  me  that  it  can  be  done  .  All  righty,  good- 
bye. (Hangs  up  receiver)  Now  111  show  Daddy  that  love  laughs  at 
locks  and  bolts  . 
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Locks  and  Bolts 
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Stanley 
Cynthia 
Stanley 


Cynthia 

Stanley, 

Cynthia 

Stanley 

Cynthia, 


Stanley 


(Enters  at  L.  B.  D.  dressed  as  girl  J   Well,  here  I  am;    I  walked  right  in. 
(Looking  him  over)  Stan.,  you're  WONDERFUL!  A  regular  walking- fashion-plate. 
I  feel  like  a  bag  of  oat- meal  with  a  string  tied  in  the  middle.  How  you  girls 

can  stand  such  duds  beats  me.    Gosh!   this  wigs   hot.     (Takes  wig  oj/ and 
sits  crossing  foot  over  knee.) 

Stan.,    for  heavens  sake  get   that  wig  on,      Dad   may  come   in  any  minute. 
And  don  t  sit  that  way. 

(Putting  wig  on  and  changing  pos.)    Gan   I    smoke? 
Certainly  not!    Remember  youreagirl.   Dont  forget  it  for  a  moment. 
Forget  it!     No  chance  with  all   these    stays    sticking  into  me.     A   porcu- 
pine hasn  t    anything  on  me. 

(Looking  him  over)     You  need  a  little  powder  on  your  nose      Takes  pow- 
der puff  from  her  bodice  and  powders  his  nose)     and  your  lips      (Fixes 
them)  are  as  crooked  as  a  cork-screw. 
Well,    I  feel  like  a  cork-screw,     no  use  any  more   to  any-body. 
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Mr  .  &  Mrs.  Perry    (Enters  from  b.) 


CYNTHIA  ....    (Seeing  them)     (To  Stan.)      Now,be  careful.  (Taking  Stan,  by  the  hand 


and  leading  him  to    Mr.  <£  Mrs.   P  .)       Clara,    this  is  my  dear  moth- 


er and  father. 


Stanley 


Mrs.  Perry 
Stanley 
Mrs.  Perry 
Stanley .   . 


Stanley 


(In  his  natural  voice)      Glad  to  meet  you  folks.   (Cha?iging  to  Falsetto) 


I  mean,   I'm  charmed  to  meet  you. 


Why, how  hoarse   your  voice   is,    dear;     have  you  caught  cold? 


I  think  I  have  cold  feet, 


Cynthia,     we  must  give    Clara  a  mustard   foot-bath. 


Don  t    trouble,     this  is  only   Wednesday,  and  I    bathe  only  on  Saturday 


night, 


MRS.  PERRY    .     .       (Aside  to  Cyn.)     What  a  strange  girl,     Cynthia 


CYNTHIA.     .    .    .      Clara  is  very   original  and  eccentric,    mama 


(During  these  lines  Stan,  is  vamping  Mr.  P.) 


(To  Cyn.)    Run  along,    Cyn.,     with  your  mama,"  I  do  so  want  to  t?Jk 


with  your  charming  father 


MR.  PERRY.     .     .      (To  Mrs.  P.)     Certainly,     run  along,   my  dear,    and  let  me  get    ac 


quainted  with    Cynthia's  little  friend 
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Mrs.  Perry. 
Stanley  .   . 


Mrs.  Perry. 
Stanley  .  . 
Mrs.  Perry. 


Stanley 


Mr.  Perry 


Stanley  . 
Mr.  Perry 
Stanley  . 
Mr.  Perry 
Stanley  . 
Mr.  Perry 


(Disturbed)       Why,  Gene,    I 

That's   all  right,  dear   Mrs.  Perry.         He  s    as   safe   with  me  as    a 
baked  ham  in  a   Jewish    Synagogue. 

(Plainly  put  out)    Come,    Cynthia,     I  see  four's  a  crowd. 

No,    threes    a  crowd  and  fours   a   congregation. 

Come  to  the  conservatory,  Cynthia,    I  have  a  word  to  say   to  you  a  - 

bout  your  friend.     (Exits  in  huffy  manner  followed  by  Cyn.) 

(To  Mr.  P.)    Now  I  ve  made  your  little    wifie  jealous,   you  dear  man,you, 

but  how  could  she  help  being  jealous  of  such  a  handsome  man  as  you? 

(Puffed  up)      You  are  altenng  my   opinion  of  the  modem  girl,  Clara, 
you  are  so-  -  -  well  so  sensible  and  appreciative  . 

(Aside)     Id  like  to  soak  him  in  the  nose. 
I  didn  t  get  that. 
I  said,  do  you  like  my  clothes? 

They  re  charming,  and  set  off  your  Venus  de  Milo  lines  to  such  advantage. 
Milo?  (Meal-        )     Are  you  calling  me  a  breakfast  food? 
No  indeed,  but  you're  sweet  enough  to  eat,  so  pretty  and  chic. 
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STANLEY.     .     .     .     (Aside)    He's  full  of  cheek,    all  right. 

MR.  PERRY  .     .     .     Pardon  me. 

STANLEY  .     .     .     .      I  said  you  bring  the  blushes  to  my  cheek  . 

MR.  PERRY  .     .      .      ( Pinching  his  cheek)     Such  soft,   delicate,    little  cheeks. 

STANLEY.     .     .     .     You  naughty  man, you  11  ruin  my  complexion.  I  mean  my  skin  is  so  delicate. 

MR.  PERRY.     .      .     Yes,    like  a  sweet  wild  flower. 

STANLEY.     .     .     .      (Aside)     I'm    wild  all  right. 

MR.  PERRY.     .     .      I   don't   seem  to  catch  all  you  say. 

STANLEY.     .     .      .       (Vamping  him)    I  said  I'm  having  such  a  good  time  to-night  . 

MR.  PERRY  .     .     .     The  more  I  know  you  the  better    I  seem  to  like  you. 

STANLEY.     .     .     .     I'm  so  glad  to  hear  you  say  that,    dear  Mr.  Perry,    for   Cyn.    and     I 
love  each  other  very  much  . 

MR.  PERRY  .     .     .     The  more  Cynthia  loves  you  the  better  I  shall  be  pleased. 

STANLEY.     .     .     .      You're    a  perfect  darling    and  I'm  afraid   111  be  losing  my  poor  lit- 
tle heart  to  you,     (Looking  up  at  him  coyly)     but  that  would  be  wrong, 
wouldn't  it,    DEAR   Mr.    Perry? 

MR.  PERRY.     .     .      Well ahem perhaps  not  wrong,    but  if  you  should  look  uponmeas 

your    Daddy,     why  that  would  be  perfectly  proper. 
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Cynthia .  . 
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(At  end  of  song  Stan,   is  in  Mr.  P  s.  arms.  JTe  snuggles  up  to  him.) 
I  feel  so  contented  here  with  your  arm  around  me.       I  m  such  a  lit- 
tle girl   and  so  far  away    from   home,       I  wonder  if    you  would   mind 
giving  me  a  good-night  kiss  on  the    cheek? 

I  can  see  no  harm  in  that  if  it  would  make  you  happy.  (Looks 
all  around  then  kisses  Stan,  on  the  cheek  .  Just  as  he  does  so,  Mrs. 
P.    and   Gun.   enter  B.B.D.) 

(Shocked)    Eugene  Perry!     What  do  you  mean  by   such  conduct? 
(Embarrassed)     Why--I--I-- 

(Removing  wig)     Just  a  little  joke   on  you,     Mrs.    Perry  .  You  see  Cyn.; 
Mr.  Perry,     and   I   planned  this  as  a  surprise    to    you    to     celebrate 
Cynthia's    engagement  to  me      (To  Mr.  P.)    Isn't   that  so,AIr.  Perry  ? 
(Confused)     Why--I--I--    yes,     yes--   certainly,        (Knowing  he  s 
in  for  it  decides  to  make  the  best  of  a  bad    bargain)      (To  Mrs.  P.) 
You  see,     Susan,    I've  liked    Stanley   right   along,     but  wanted  to    be 
sure  he  was  just   the  man  for  Cynthia  before  I  gave  my   consent. 
Well,  that  explains    everything,       and    since    you    wish     Stanley      to 
marry    Cynthia,    I  suppose    I  11  have  to  give   my  consent,    too. 
You  see,    Dad,    we  were  very   successful   with  our  little  strategy  . 
Yes,     I  see    WE   were.' 
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EVERY  PERFORMANCE  A  SUCCESS 

THE  FEAST  OF  THE  LITTLE  LANTERNS.    A  Chinese  Operetta  for 

Ladies    PAUL  BLISS 

Four  principals.  Solos  within  range  of  amateurs.  Oriental  costumes.  Inexpensive 
stage  settings.  Accompaniment  of  piano,  Chinese  gong  and  tom-tom.  No  orchestra 
necessary,  though  parts  may  be  rented  if  desired.  Pretty  and  easy  choruses;  easy  to 
direct,  with  any  number  in  the  chorus.  Time  of  performance  about  one  and  one-half 
hours.    While  appealing  to  adults,  it  has  been  given  frequently  with  much  success  by 

high    school   choruses $1.00 

Stage   manager's   copy    75c 

THE  FEAST  OF  THE  RED  CORN.    An  American  Indian  Operetta  for 

Ladies    PAUL   BLISS 

All  Indian  characters.  Simple  and  inexpensive  stage  settings.  No  orchestra  neces- 
sary (piano  and  drums).  Easy  and  catchy  music.  Easy  to  direct  and  stage.  Three 
principals.  Solos  within  range  of  amateurs.  May  be  given  in  daytime,  out  of  doors. 
Time  of  performance  about  two  hours.    Orchestral  parts  may  be  rented $1.00 

Stage   manager's   copy    75c 

IN  THE  GARDEN  OF  THE  SHAH.    A  Musical  Comedy JOHN  WILSON  DODGE 

An  evening's  entertainment  depicting  a  romance  of  Persia.  The  plot  is  splendid, 
with  bright  and  snappy  dialogue.     Funny  situations,  haunting  melodies.     Staging  offers 

excepional  opportunities.    Easy  to  produce.    Orchestral  parts  may  be  rented $1.00 

Stage  manager's  copy  has  pictures  of  principal  characters  in  costume $1.00 

THE  MISER'S  DREAM.    Operetta  for  Children C.  F.  PRICE 

Two  acts.  One  scene.  Ten  principals  and  a  chorus  of  any  number.  Music  is  ex- 
tremely simple  and  very  melodious.  Choruses  ere  in  unison.  Text  and  dialogue  are 
very  easily  memorized.  Full  stage  directions  and  an  outline  of  the  not  difficult  costuming 
contained  in  the  score.  Can  be  produced  by  children  of  the  grammar  or  intermediate 
grades. 

The  story  is  one  of  Christmas.  At  the  opening  we  find  Miser  Moneybags  (who  cares 
for  nothing  on  earth  but  his  money)  scoffing  at  Christmas  and  its  cheer.  In  the  dis- 
tance are  heard  the  voices  of  children  merrymaking.  Finally  he  falls  asleep,  and  in 
his  dream  is  visited  by  the  Elves  of  the  different  virtues.  Rendition  complete  in  about 
one   hour    60c 

THE  PIED  PIPER  OF  HAMELIN.    Operetta  for  Treble  Voices W.  H.  AIKEN 

Founded  on  the  poem  by  Browning.  Music  is  written  for  pupils  of  high  schools  or 
the  upper  grades  of  the  elementary  schools,  and  is  difficult  enough  to  furnish  work  for 
several  months.  Solo  parts  may  be  sung  by  semi-chorus  and  the  whole  play  staged  by 
pupils  of  the  lower  grades.  May  be  given  as  a  regular  operetta  or  as  a  pantomime  with 
dialogue  by  actors  on  the  stage,  with  a  chorus  seated  in  front  of  the  stage  singing  the 
music.  Cast  contains  twenty-one  speaking  parts,  most  of  them  very  short;  chorus  may 
be  of  any  number.    Little  or  no  scenery  is  required.    Orchestral  parts  for  rental 75c 

PRINCE  CHARMING,  or  The  Capture  of  the  Queen  of  Hearts.    A  Comic  Operetta. 

J.  SURDO 

One  act.     Fourteen   characters.     Chorus   any   number.     Orchestral   parts   may   be 

rented.     Time  of  performance  about  two  hours.     A  pretentious  work  for  bright  young 

people.  Story  connects  things  of  the  present  day  with  the  fairy  stories  and  legends  of 

old.     Stage  directions  in  score 75c 

THE  QUEST  OF  THE  PINK  PARASOL.    Operetta  for  Children C.  B.  CHEW 

One  scene.  Three  short  acts.  Music  extremely  easy.  Staging  simple  and  no  trouble. 
Illustrations  for  costumes  in  every  score.  All  other  directions  fully  given.  Time  of 
performance  about  forty  minutes.  The  story  is  about  a  discontented  little  girl,  the 
Fairy  Queen,  and  a  garden  of  poppies.    Orchestral  parts  may  be  rented 60c 


THE  WILLIS   MUSIC  CO., 


137  WEST  FOURTH  ST. 
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A  Patriotic   Romantic  Operetta 

FOUNDED   ON  THE   FAMOUS    RIDE   OF 
THE    GREAT   REVOLUTIONARY   HERO 


Published   by 
The  Will  is  flu  die  conpaxiy 

Cincinnati 


Scenes  laid  in  Concord,  Mass.  during  the  Revolutionary  War.     Colonial  costumes.     Three 
acts.     One  exterior,  one  fancy  interior,  one  plain  interior. 

Three  female  singing  roles,  one  lemale  speaking  part,  three  male  singing  roles,  three  male 
speaking  parts.     Mixed  chorus.     Eighteen  musical  numbers. 

Orchestral  parts  may  be  rented. 
Stage  Manager's  Guide,  $1.00  Full  Vocal  Score,  $1.00 
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